Calder Makes Some* New”[

Gadgets, Puts Em On Exhibit
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BY WAVERLEY LEWIS ROOT

Montparnasse trooped across an all
Hut frozen river yesterday to attend the
wvernissage of Sandy Calder's exposition
of mobiles at the Galerie Vignon, 17 Rue
Vignon, It was worth the trip.

‘No one can predict what Calder may
do next: the only sure guess is that it
sill be 'something interesting. Then,
after it's done,
progress is so apparent that you wonder
why prediction wasn't possible.

“When I first met Calder in New York,
some seven or eight years ago, whatl
most impressed me were his swift
simple sketiches, spotls for a magazine,
if there had been a magazine good
enough for them, which in two or three
lines filleq a whole page with move-
ment. What Calder was interested in
then, as now, was motion. An engineer,
he knows the phenomena of motion In
its purity, and he likes to work in the
materials of machinists—wire, pulleys

and metal.

. He transferred the motion he had been
Dutting in his sketches - to his -wire
sculpture.  In the interest of the Inew
medium. some of the motion may have

the logicality of Calder's

-

sible. That sculpture of motion Is
Calder is showing now.

It is tha right age for It When geom-
etry was the basls of science, sculp-
nre—static sculpture—was the tyipical
art. The typlcal art of today, an age in
which ' imaginary dimensions have be-
come part of common thinking and in
which mathematicians have so com-
pletely understood the infinide that they
have discovered with surprise that we
inhabit a finite universe, is music, the
only four-dimensional art that has thus
far succeeded in gaining general atten-
tion. The color organ of Thomas Wil-
fred has added the fourth dimension 10
painting. Calder's mobiles may very
well be the beginning, of four-dimen-
sional sculpture. -

,Calder began to branch out in this
diregtion yvears ago, when, for example,
‘he built a toy duck dragging a recalci-
trant worm out of the ground.” The
hammer motion ¢f the duck’s head and
beak, the perfect reduction to its sim-
plest terms of a natural movement, was
what might have been a development
of .what Calder is doing now. But in-
szead he has gone from th® more to the
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less complicated. Beginning with natural
motions—the galloping of the horses in
his ohariot race, the seductive wriggles
of his hula-hula dancer, the frenzied gait
of hig stretcher-bearers—he is now deal-
ing with motion qua motion, non-rep-j
xesentat’ne existing for its own eoldly
hhumorous mathematical .sake,

Perhaps he abandoned representation
for abstraction. partly , because; at the
same time that he. was developing his
circus, he was making abstract pieces of
sculpture (if the simple arrangement of
planes in three dimensions may be called
sculpture), with wire, tin, strings, and
bits of wood. To these abstractions he
has now applied motion.

gotten sidetracked. There wasn't much,
For instance, in his Romulus and Remus
&t the Salon des Independants two or
Rhree )ea.rs ago; but there was "still a
Yer from static note in the two wire
——_ gnfants tugging desperately at the door-
stops, wirich depended-from: the belly of
fhe wire wolf.

Calder’'s motion went into his famous
circus—into that and some other toys
‘wvhioh are not included in the Cirque
Calder. I missed a chance to be a
prophet five years ago when a worried
 leditor looked at the photographs wihich
adcomfpamed a story I had written about !
Calder and decided to lose the articie.
¥ had suggested then that Calder was
catching in his toys an essence of animal | There is no point in trying to describe
-~ fand human mption that was more im- | the present exhibit. 1t can't be done. If
.pomnt than the medium it was being { I write that the largest moving design
'expreesed in, and that a sculpture of jon view is a trémendous black pendulum

motion might well be withan the pos-|swinging across a red wooden frame, of
; which the far corner is occupied by a

myself and not to loose théem on an un-
sgspecting public.  All I can say is that
ldtix&se patterns,  with the / shifting: rela-‘
| bons Of their component parts, interest
as  mechanical movements interest
mat‘hematxdans would probably find a
special fascination in them; people \nt‘n
a sense of humor wil no doubt smile
with, not .at, them.” 1 don't know \\h.).
these designs often seem humorous, but
they do.. And knowing Sandy Calde_r.
and knowing the deep vein of hilarity
that runs through most of his work, I
have no doubt that that is a correct re-]
action, if there is such a thmg as a cor—
rect reactxon to art. '
But now that Calder has passed from
the synthetic to the sssence, from hu‘mhn
motion to mechanical movement, i hobe
that he will some day take a baokwar’d’-
forward step, and ‘apply his pute move-
ments to' the production ‘of more compli-
cated representative ‘human movement:
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- - | turning black and white piece of tin, a| 4 artist “with' the' analytic. eye : for
| revolving black spiral of wire, and a pair movement . that. Calder :possesses, and
- lof whita wooden balls revolving slowly | with his technical ability to' reproduce it
=58 K a.nd suspiciously around the spiral, you|can do truer and. more: revealing ,por=
‘M—- B
bz R |aren’t going to be able to PeCODSthCt the | traijts- of ~-humans and-animals-than -the

impression.
~ Only two of his arrangements oeem to
have any representative quality, pos-
' | sibly conscious, and hence to be capable
of description. One, two slightly quiv-
ering sticks surmounted with balls, xmght.
be the controls of a- -vibrating au;plane or
| automobile; the other, a wire ﬁfame'work
from which depended fine weighted wrrbs
which impart g delicate quwering to the
whole figure suggests to me, and prob-
ably to no one else, a rearing horse.
I am no art critic. 1 do not know the
long words used to express ecstasy about
abstractions. I make no pretense to what
ig called understanding of them, and I
lhope, i 1 ever do have the mistortune

sculptor or the painter. It is to'be hoped
that . he has not jumped that part-of his.
art : without bndgmg it, -for perhaps}
there is now. no. one - else capable of}
doing portraiture in ‘motion.  That could |
be a very . important - branch .of. por- |
traiture, for a woman's. walk is alwa'ysi
mere revelant of her charactnr than herf '_
face;. and she cant rouge her W B
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