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Los Angeles – Pace is pleased to present an exhibition of work by Alexander Calder, selected and installed by artist 
Richard Tuttle, at its Los Angeles gallery. Running from January 21 to February 25, the show, titled Calder/Tuttle: 
Tentative, will be presented in collaboration with the Calder Foundation. Brought to life through Tuttle’s vision, the 
exhibition will focus on Calder’s artistic output in 1939, bringing together small- and medium-scale sculptures—
including a masterful untitled mobile that is being exhibited for the first time—as well as a selection of works on 
paper created by the artist that year. Concurrently with the exhibition at Pace, David Kordansky Gallery in LA will 
present works made by Tuttle as freewheeling analogies to Calder’s storied practice and the contexts in which the 
artist worked. An opening reception will be held at both galleries on Saturday, January 21, from 4 to 6 p.m. 
 
Best known for his mobiles, which transformed the modern conception of sculpture, Calder is widely regarded as one 
of the most important artists of the 20th century. He was also a favorite collaborator of the greatest architects of his 
time, and works related to three architectural commissions from 1939 will be included in the exhibition: Calder’s six 
intimately scaled maquettes made to complement architect Percival Goodman’s design for the Smithsonian Gallery 
of Art Architectural Competition, each of which feature lively forms poised on wires extending from trapezoidal 
bases; the nearly seven-foot-tall stabile Sphere Pierced by Cylinders (1939), created as part of Oscar Nitzschke’s 
architectural proposal for the Bronx Zoo; and finally, a hanging mobile related to Calder’s commission, Lobster Trap 
and Fish Tail (1939), for the main stairwell of Philip L. Goodwin and Edward Durrell Stone’s new building for The 
Museum of Modern Art on West 53rd Street in New York. The latter mobile will make its public debut at Pace in LA. 
 
Additional highlights of the Calder exhibition at Pace in LA include Gothic Construction from Scraps (1939), a 
standing mobile that the artist constructed from rough-hewn metal forms discarded while making other works; Black 
Petals (1939), a freestanding black sculpture with elongated, abstract forms situated in a diagonal formation that 
seems to propel itself upwards; The Tuning Fork (ca. 1939), not exhibited for the past 40 years, in which an amalgam 
of differently weighted forms dynamically interact in myriad ways; and Little Mobile for Table’s Edge (ca. 1939), an 
unusual study of precarity and balance. In the way of works on paper, which represent a lesser known but significant 
aspect of Calder’s practice, the show will feature five vibrant compositions that examine relationships between 
otherworldly forms. Imbued with a dreamlike sensibility, these works, along with one monochromatic pencil drawing 
that serves as a study for an untitled mobile in the show, can be understood in conversation with Calder’s 
sculptures—featuring spirals, discs, flourishes, and other motifs that appear elsewhere in his oeuvre. 
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Tuttle’s approach for the show at Pace in LA focuses on Calder’s intentions for his 1939 works and the greater 
context in which he produced them. The sculptures and works on paper by Calder in this exhibition were all made 
amid the outbreak of World War II. Tuttle questions the ways that aesthetic and philosophical exchanges between 
Europe and the United States in this period reflect in Calder’s practice. On a formal level, Tuttle explores enactments 
of verticality and horizontality—as well as plays of light and shadow—in Calder’s work. Tuttle’s vision for this 
exhibition, which centers on the ways that space discovered in the mobiles flows into two-dimensional abstract 
expressionist painting, disrupts long and widely held ideas about Calder’s impact on viewers and other artists during 
his lifetime and since his death.  
 
Tuttle has written a poem for his concurrent exhibitions in LA: 
 
Tentative 
  
Nothing is more 
individual than 
two artists. The  
worth of one is 
  
present behind 
thoughts that keep the 
other accustomed 
in dance and light. 
  
Art dies without 
art to live its 
life.  Old helps new. 
New helps old see. 
 
Over the past six decades, Tuttle has nurtured an idiosyncratic and diverse practice through which he investigates 
the ways in which light, scale, and systems of display flow into the world and make it better. Reveling in visual and 
logical quandaries, the artist has cultivated a developmental approach to art making that grows in range and inquiry 
with each new project. Much of Tuttle’s art defies easy categorization within any single medium, and his work is 
always marked by unconventional uses of beauty and poetry. At Pace in LA, Tuttle meditates on the fundamental 
formal elements that make up Calder’s two- and three-dimensional compositions.  In the exhibition of his own work 
at David Kordansky Gallery, Tuttle reimagines Calder’s lyrical language of abstraction as concrete through his own 
distinctive, and utterly contemporary, artistic vocabulary. The show will feature a series of wall-based sculptures 
entitled Black Light and another group of works entitled Calder Corrected. Together, these presentations speak to 
the enduring presence and power of modernist abstraction in art today. 
 
On the occasion of Calder/Tuttle:Tentative, Pace Publishing and David Kordansky Gallery will produce a catalogue 
featuring new texts and poems by Tuttle and a poem by Alexander S. C. Rower, president of the Calder Foundation 
and grandson of the artist.  
 
Richard Tuttle’s (b. 1941, Rahway, New Jersey) direct and seemingly simple deployment of objects and gestures 
reflects a careful attention to materials and experience. Rejecting the rationality and precision of Minimalism, Tuttle 
embraced a handmade quality in his invention of forms that emphasize line, shape, color, and space as central 
concerns. He has resisted medium-specific designations for his work, employing the term drawing to encompass 
what could otherwise be termed sculpture, painting, collage, installation, and assemblage. Overturning traditional 
constraints of material, medium, and method, Tuttle’s works sensitize viewers to their perceptions. His working 
process, in which one series begets the next, is united by a consistent quest to create objects that are expressions of 
their own totality. 
 
Alexander Calder (b. 1898, Lawnton, Pennsylvania; d. 1976, New York, New York) utilized his innovative genius to 
profoundly change the course of modern art. Born into a family of celebrated, though more classically trained artists, he 
began by developing a new method of sculpting: by bending and twisting of wire, he essentially “drew” three- 
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dimensional figures in space. He is renowned for the invention of the mobile, whose suspended, abstract elements 
move and balance in changing harmony. Coined by Marcel Duchamp in 1931, the word mobile refers to “motion” and 
“motive” in French. Some of the earliest mobiles moved by motors, although these mechanics were virtually 
abandoned as Calder developed objects that responded to air currents, light, humidity, and human interaction. He also 
created stationary abstract works that Jean Arp dubbed stabiles. 
 
From the 1950s onward, Calder turned his attention to international commissions and increasingly devoted himself to 
making outdoor sculpture on a grand scale from bolted steel plates. Some of these major commissions include .125, for 
the New York Port Authority in John F. Kennedy Airport (1957); Spirale, for UNESCO in Paris (1958); Teodelapio, for the 
city of Spoleto, Italy (1962); Trois disques, for the Expo in Montreal (1967); El Sol Rojo, for the Olympics in Mexico City 
(1968); La Grande vitesse, which was the first public artwork to be funded by the National Endowment for the Arts 
(NEA), for the city of Grand Rapids, Michigan (1969); and Flamingo, for the General Services Administration in Chicago 
(1973). 
 
Calder’s work is in the collections of The Museum of Modern Art, New York; Whitney Museum of American Art, New 
York; National Gallery of Art, Washington, D.C.; Hirshhorn Museum and Sculpture Garden, Smithsonian Institution, 
Washington, D.C.; Art Institute of Chicago; San Francisco Museum of Modern Art; Musée National d’Art Moderne, 
Centre Pompidou, Paris; Louisiana Museum of Modern Art, Humlebæk, Denmark; Leeum, Samsung Museum of Art, 
Seoul; and other major art institutions around the world. Long-term installations of Calder’s monumental sculptures 
can be found at the Walker Art Center, Minneapolis; Storm King Art Center, Mountainville, New York; Museo Nacional 
Centro de Arte Reina Sofía, Madrid; Moderna Museet, Stockholm; Kunstmuseum Basel; Tehran Museum of 
Contemporary Art; National Museum of Art, Osaka, Japan; Museo de Bellas Artes, Caracas; and elsewhere. 
 
Recent exhibitions dedicated to Calder’s work have been held at The Museum of Modern Art, New York; Neue 
Nationalgalerie, Berlin; The Museum of Fine Arts, Houston; and the Montreal Museum of Fine Arts. A permanent 
exhibition is on view at the National Gallery of Art, Washington, D.C. 
 
Pace is a leading international art gallery representing some of the most influential contemporary artists and estates 
from the past century, holding decades-long relationships with Alexander Calder, Jean Dubuffet, Barbara Hepworth, 
Agnes Martin, Louise Nevelson, and Mark Rothko. Pace enjoys a unique U.S. heritage spanning East and West coasts 
through its early support of artists central to the Abstract Expressionist and Light and Space movements.   
   
Since its founding by Arne Glimcher in 1960, Pace has developed a distinguished legacy as an artist-first gallery that 
mounts seminal historical and contemporary exhibitions. Under the current leadership of President and CEO Marc 
Glimcher, Pace continues to support its artists and share their visionary work with audiences worldwide by remaining 
at the forefront of innovation. Now in its seventh decade, the gallery advances its mission through a robust global 
program—comprising exhibitions, artist projects, public installations, institutional collaborations, performances, and 
interdisciplinary projects. Pace has a legacy in art bookmaking and has published over five hundred titles in close 
collaboration with artists, with a focus on original scholarship and on introducing new voices to the art historical 
canon.    
   
The gallery has also spearheaded explorations into the intersection of art and technology through its new business 
models, exhibition interpretation tools, and representation of artists cultivating advanced studio practices. As part of 
its commitment to technologically engaged artists within and beyond its program, Pace launched a hub for its web3 
activity, Pace Verso, in November 2021.   
   
Today, Pace has nine locations worldwide, including a European foothold in London and Geneva, and two galleries in 
New York—its headquarters at 540 West 25th Street, which welcomed almost 120,000 visitors and programmed 20 
shows in its first six months, and an adjacent 8,000 sq. ft. exhibition space at 510 West 25th Street. Pace’s long and 
pioneering history in California includes a gallery in Palo Alto, which operated from 2016 to 2022. Pace’s engagement 
with Silicon Valley’s technology industry has had a lasting impact on the gallery at a global level, accelerating its 
initiatives connecting art and technology as well as its work with experiential artists. Pace consolidated its West Coast 
activity through its flagship in Los Angeles, which opened in 2022. Pace was one of the first international galleries to 
establish outposts in Asia, where it operates permanent gallery spaces in Hong Kong and Seoul, as well as an office 
and viewing room in Beijing. Pace’s satellite exhibition spaces in East Hampton and Palm Beach present continued 
programming on a seasonal basis.  
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Press Inquiries 
 
Claire Hurley 
Public Relations Manager  
churley@pacegallery.com 
+1 703 901 1960 
 
Emily Kopp 
Public Relations Associate 
ekopp@pacegallery.com 
+1 516 426 4146 
 
Follow Pace Gallery 
      @pacegallery 
      @pacegallery 
      @pacegallery 


